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Sang-Bin Lee (2023). Overcoming temporal barriers in audio description: A study of
non-synchronic strategies in Netflix movies. 7his study delves into the intricate challenges
and innovative techniques associated with overcoming time constraints in audio-described
movies. It particularly focuses on the difficulties encountered by audio describers when
narrating events or on-screen credits that overlap the film’s original soundtrack. To shed
light on this complex task, the research analyzes scenes from four movies available on
Netflix, namely “True Grit,” “The Midnight Sky,” “Hold the Dark,” and “World War Z.”’
This analysis highlights four pivotal techniques employed by seasoned audio describers:
inserting, grouping, catching-up, and pre-describing. Each technique is explored
comprehensively, offering nuanced insights that are invaluable to both practitioners and
scholars in the field of audio description. The findings of this study foster a deeper
understanding of audiovisual content amid the increasingly inclusive media landscape,
paving the way for a more equitable viewing experience for all audiences. (Hankuk

University of Foreign Studies, South Korea)
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Al Tojolrt,
7) EU9] X|U& wo} [ae A48 A5 Z 24 Eo|tl(https:/www.adlabpro.ew/).
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s zeol= Fof PejEE SA ] Thsaith webA (09 EES F
B Hlg7]2 o] dash B9 Aol opd g W RE AleRt
& 5% 7 52 & Uk o', (D)= AUHES] i AR A
ol tiAbE A& AL oS o ZEHEZF A ek FEdES vE A
o)
%S

T, ERFAD, AJZRTAP, FE, AP

X
= o
2
o
2

ot

8) A & (A)~D)E F7HIth 952 v T (A) In case of time constraints or
information overload, characters should be described gradually. (B) Description over dialogue should be
utilized only as a last resort, for example where the plot cannot unfold properly without a description being
added. (C) Text may be rendered synchronously or asynchronously, verbatim or paraphrased. (D) If these
[credits] interfere with simultaneous dialogue and action, timing adjustments may be made, such as
grouping, to introduce the text before or after the actual credit appearance. Credits will be included as time
permits. They may be condensed if time is limited. Prioritize credits in order of appearance. Aim to have
the following credits described during opening and/or closing credits. - Creator, Writer, Director, Main
Cast, Producer, Executive Producer, Director of Photography, Editor, Music & Sound by (Netflix Partner
Help Center, n.d.)
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7h ko Qo bl Ulg-E ldslol Sk o (i £a3w grEe]
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HrEs 7Aoo sldd 4 lthD

9) Y- T3 T} (B) If dealing with music with vocals, determine how meaningful the lyrics are and
whether describing the visuals is important for the narrative. If the lyrics are not meaningful and the visuals
not important, decide how much description is needed. If the lyrics are not meaningful and the visuals are
important, describe what is happening during the song. If the lyrics are meaningful and the visuals
important, decide to what extent the AD [audio description] may overlap with the lyrics. (F) Based on the
previous elements, decide whether or not it is necessary to render the text on screen orally in your AD and,
if so, decide what strategy you will use to render it, e.g. literal rendering, or a (condensed) paraphrase.
Additionally, establish whether you will render the text on screen synchronically, before it actually appears
on the screen or afterwards, taking into account the available silent gaps.
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A3} The Ladykillers®] 2323/ A #|TIE: (1) “Touchstones Pictures presents Tom Hanks, Irma P.
Hall, Marlow Wavans, J.K. Slmmons, Tzi Ma, Ryan Hurst, George Wallace, Diane Delano, Stephen Root,
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3.1. 71927 (Inserting) — T B & °] B(True Grit)

 BEolE 144 21e] BEE 7 ARGselth T

= & e =
oplAE HaF THA B AUl B2 s, 2 A4 o B9 1

Greg Grunberg in The Ladykillers” (W]'5712) 29), (2) “Miramax Films presents a Film Colony

production. Johnny Depp, Kate Winslet, Julie Christie, Radha Mitchell and Dustin Hoffman. Based upon

the play The Man Who Was Peter Pan, by Allan Knee. And inspired by true events” (H]'57]2] &<F ¥<))
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She wears her father’s wide-brimmed hat which is packed with paper to make it fit.!5)
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=), o]" George Clooneyel= FHTIEZ} S (4E 19%, 9% o]n|X]).
Sk F=QlFro] ool A I Z]5H= AH ol A= Based on the book “Good Morning,
Midnight” by Lily Brooks-Dalton[+ 38}e] 2} 24 ] HE A~ dEe] «3tR
J nEyelErjolgls T T ES UeTHRE 362, Q8% olu]x]). o|x¥ o
st AZF 2 oee-o HeE AdvES B Qs IA (HAS FaL ERdT

I9 4. ¥ 0] F(F) 3 45 () S geliFE ZgHE

AYUYES dubd oz A 9] glide]tiMarza Ibafiez 2010: 147). 1316
o] gste] oy FYYES] A, AT & e A ATt s Wt

el
= AH(SF 61 443)°| 4] L} Music by Alexandre Desplat £+ A HHES] 73
T, #Adsl7 |7t BrFseith AEA o R e, o] skl SAdEd A9 A
7Fs 55 wul, ARy BeE oy FYYES AA)zte g s oF
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aEnha siA e AHUYE JRIE dsteld e8] whxl 2L ok @
3kE #7H4 BHW o1 JHUES 93} 2ol g1 4= vk st
ZU o}F 9 PESH HlS- o]F So| oy T L ER 1oy, ulZ o] Al

Credits: George Clooney / Felicity Jones / David Oyelowo / ... / Music by Alexandre
Desplat/ .../ Edited by Stephen Mirrione, A.C.E. / .../ Director of Photography Martin

Ruhe, A.S.C. / ... / Based on the book “Good Morning, Midnight” by Lily

Brooks-Dalton ...
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3.3. w237 (Catching-up) — %53} ‘S]] o] E(Hold the Dark)’
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L= grle] utt o] Auls FHAlHos HARSHY, Fole Ae]knks A

17) A9 FLTESE S e gotol etk of geke SAsS WalsA e,
1 s U $08 Yol Aee 45} ol sk A e A ek 4 )
HEAA Ttk A7 gelgle] BA) g & Q7] wiRolt,

76 O|&tEl



2e 1131, 38 7hE E fs WA H 69 #5). ofo] Jhlzhs &
ofe] W iRz FepuA, WS 7HS e S IHES HOEH 1 o A
S5z o] Aol FlE o7k Al Tshs AHelH, ARzle] wde] Al
o Algelr Treu ole} 2 dwle) AUES SIS T AAkes A
9d o }iok vl 1A Ue] S22 4192 Bl ASTH 744, A
ARre R Addwy] wEolthd 69 9% A} Adh. o] WA7F 2 wi=
Flgo] o=t Hjg7]o] sl WAE elal 3= ol AHETH2H 69
Q2 AU} AP,

B
17
o
iu)
Y
°
~
o
i
i
o
R

BN

o Folls vl 7B 4 — (1) Sot BAR Al Ytk @) mla7) 24

WM 113 eVIE itk () B ElEelA BAR ¥ 2 At @) @
& £ B3 08 EoRt degt A4 ARE YT — of 1)
s, oleld Yl FuelAE ojudt Wk EAsA itk mepd of
W BN WA FHE FUES ME SRR AT 5 ek AN s

geleh <3 1>3) P

)
HN
i
°
4
Shs
lo
dlo
o ¢
o
o
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Aol oAl 7 Utk Al =7eE, AAdH0] AT T ¢ & A Lokl Al ofsS At
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Stje) ofF A LIA W37 7L AL Al

g3} s R7x) /330827220 H3
Outside a house in a residential neighborhood at
wal7]. Ao oko night, Russell Core, a balding sixtiesh man with gray
91e(15%) bear.d, camf:s a sultcase.. He ?auses and. unplugs e
Christmas lights, then climbs into a vehicle. The -
headlights illuminate a room in the house that is filled o
with drawings and paintings of wolves.
2 o)y v
N BRI ES In an airplane cabin Core reads Medora’s letter. In an
airport terminal he passes a taxidermy bear.
5714
AE}7}F M)~ GAl: | Ata car rental desk he fills out a form while holding a S
A5 A F(4R) credit card.

<3t 1>olA] FRISE = U5z, 2729 o 33t T U 18271 M5V
A= Zlser). 1] Hlﬁﬂﬂoﬂ S5 Aol A, T1e] f)re} nigg]ol] o
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