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S 4 9= =2 AI°l EA (Wayne C. Booth 1961) 7t M2 KISt JHEO 2 ‘LHE XXt (implied auth
or)’e} ‘Ai=9| 742] (narrative distance)’e} 2t210] Z2 JHE
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I

WHEHEES LE(Wall 1994)
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Adaptation shift (Perdikaki 2017)
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